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The Artistry and Poetics of ZHENG Guan-ying an Enlightening Thinker

GONG Gang
( Department of Chinese University of Macau Macau 00853 China)

Abstract: Unlike the implied poetry of Shenyun Most of ZHENG Guan-ying’s poems are straight depiction just
like the style of Du Fu’ poems. There are multiple difference and opposition between his spirit of critical realistic
creation of “poetic history” and the poetics of “Shenyun School” clinging to his heart. However the opposition
does not mean that ZHENG Guan-ying stultified himself in his Poetics but highlights the gap between artistic ideal
and actual demand. ZHENG Guan-ying clearly knew that his salvationpoems were not elegant works but out of
his patriotism he still made use of the form of poetry to achieve the utilitarian purpose of enlightenment. For the
above reason ZHENG Guan-ying was a helpless but great man who would like to admire LAO Zi and ZHUANG
Zi. He preferred save others to salve himself. Besides he would tend to the Aestheticism but he Urged the
world. This situation can be called “the salvation overwhelms the aesthetic”. Namely proceeded from the
purpose of “for life” he laid aside his poetic ideal to a certain extent. Therefore he deserved the reputation of
“the Poetic Knight”.

Key words: ZHENG Guan-ying; poetic ideal; the intention of creation; Canglang Poetics
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