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History /Tradition

Dispute over the Origin of the Seven Keys in the Western Region in Ancient China /CHEN Yingshi( 75)
1904 witnessed the finding of the stele carved with seven key names in Sanskrit in Ottai Puduk
South Indian succeeded by Japanese and Western scholars” researches of these names since
1907. Someone regarded these names as bearing the relations with the origin of Western Region’s
seven keys of ancient China. However viewpoints are quite diverse.

The Character “ ”: Pronunciation and Meaning Examined /LUO Di( 82)

An examination of the character “ 7 origin its original meaning and pronunciation reveals
too many different viewpoints both in the ancient times and in the present. The author realizes
that its original meaning is a kind of sacrifice in the Shang Dynasty pronounced as ydo. As for
the other pronunciations most are its extended meanings e. g. yué( yinyue music) luo~ le
( huanle merry) lido( yiliao medical treatment) .

A Long-term Oblivious Piano Pedagogue —100™ Birthday of YU Bianmin /LIU Zaisheng( 91)

YU Bianmin a name both familiar and strange has been oblivious for a long time in China’s music
circles with nothing at all about his career in the writings of Chinese music history and related lit—
erature. Fortunately the author was so kindly given a large number of first-hand sources by Ms YU
Renyi as to be able to write this essay in memory of the 100" anniversary of the pianist’s birthday.
Female Qin Player in the Ming Dynasty: Historical Sources Examined and Several Issues Explored /DAI
Wei( 94)

With references to the emperors generals ministers literati and celebrities in the history the
author examines the sources of the female gin players in the Ming Dynasty. By doing so and
quite different from the former studies as well she focuses on gin music in its specific historical
period and cultural features such as the perspectives of the period and regional distributions
social roles and the feminine gender.

Transmission of Mongolian Ethnic Traditional Music in the Perspective of the Urban-Rural Relations /
Bote Letu( 110)

The answers to the change of the contemporary Mongolian musical life and the transmission of its
traditional music can be found in the exploration of the urban—rural relations. The urbanization of
the prairies has deeply changed the herdsmen’s original musical life style which has further in—
fluenced the transmission.

From Mentu to Daban — The Origin and Modern Transformation of Folklore Music Tradition in Shanghai
/WU Yan( 120)

From the perspective of the ways of the organization of Shanghai folklore musicians” societies the
writer combines quite a few cases based on her fieldwork in a wider vision with a large number
of local sources so that she can interpret the formation and features of mentu and daban as well
as the more direct reasons of the transformation from the former to the latter i.e. the change of
the supporting mechanism behind.

Review/Comment

A Creative Chronicle: Review of The Chronological Events of XIAO Youmei’s Life /DUO Zhai( 130)
From three aspects i.e. layout style specific arrangement of chronological life events with notes and

annotations the article explores the characteristics of this book regarding it as a creative chronicle.
Keywords for Post-Feminist Music Criticism as Reflected in Ruth Solie’s Musicology and Difference:. Gen—
der and Sexuality in Music Scholarship /SONG Fangfang( 132)

In Memory of Prof. YANG Liqing

Professor Yang Liqing: His Life and Works /( 140)
Prof. Yang’s Class for Orchestration /YE Guohui( 142)

Something Unforgettable about Prof. Yang /SHEN Ye( 143)
From Elegy to Regret on Wujiang River to Stele without Words — Deep Mourning for My Mentor Prof.

YANG Liging /JIANG Lei( 146)
YANG Liging’s Cello Concerto Impression on Mukam: Its Musical Style and Interpretation /CHEN
Weiping( 149)




