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HISTORY/TRADITION

AncientChineseBanquetMusic: Twenty-EightModesRe-studied (yanyueershibadiaozailun)/

CHEN Yingshi (56)

The author takes as examples the twenty-eight modes of the banquet music of Tang, Liao and Song periods,

demonstrating these modes in musical practice did include the yugong and diaosheng systems
XiaoYoumei*sStudent® Daysinleipzig(XiaoYoumeizai laibixideliuxueshengya)/WANG
Yong (68)

Large number of first-hand materials reveal Xiao Youmei "s experience inlLeipzig

asone of the first state-dispatched students to Germany in 1913.

INSTRUMENT/PERFORMANCE

OntheSizesoftheViola(guanyuzhongtiginchicunwentide
/HUA Tianreng (76)

Toensure theviola®sgood sound qual ity despite itsvarioussizes, one shouldkeep the correct string length
ratio; therefore, itisvital importanttobeaccuratefortheeffective lengthofitsstrings, neck, andfingerboard,
aswell as its fingerboard curve, bridgewidth, and strings of proper sizes.

ixiesikao)

Vibratoontheviolinistackled insuchaspectsas itsmethod, style, character, and function.
ViolinBow: Physical QualityasShownby ltsPressureontheStrings (shilunxiaotigingongduixian
yali de wuli texing)/HUANG Chenxing, HUANG Zhongbo (84)

For the bow to move in an easy and relaxing way, its gravity should be fully employed and a "*balance
point' be found out, andmoreover, adistinction be made between the pressures respectively on the strings,

on the bow exerted by the hand, and on the player*"s inner mind, all the three inadialectical unity.

SELECTIONS FROM DISSERTATIONS OF PH.D. IN MUSIC

Editor"sNotes
In order to promote music scholarship and sum up the teachings at the doctoral level, we select some
chaptersof the doctoral dissertations tobe carriedhere. Thesedissertations, 20 inall, will be released

recently by the Shanghai Conservatory Press.

inyue chuangzuo)/JINQiao (89)
XiaoYoumei "searlymusical writingsare analyzed and theirartistic features and unique positions inChi-

XiaoYoumei"sEarlyMusicWritings (XiaoYoumeidezaoqi

nese modernmusic history surveyed.

MeaningsofMusical SymbolsasReflectedinCultural InterpretationSystem(wenhuachanshixitong
zhong de yinyue fuhao de yiyi zhangxian) /HUANG Hanhua (%4)

The implications of musical symbols can be revealed comprehensively only by linking to the specific
historical contexts, cultural interpretationsystens, cultural contextsandartisticsymbols.




