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On Xinhai Revolution of 1911 and Xiao Youmei’s Music Career
JU Qi-hong

Abstract: As a follower of Sun Yat-sen, young Xiao Youmei, as a common soldier, joined the Xinhai
Revolution of 1911 to overthrow the monarchy and to create a Republic. The revolutionary experience, though
short, have had a very profound impact of Xiao’s life and music career since then. After left polictical for cul-
ture, Xiao Youmei, with music culture construction as own duty, assumed forwardly to two major cultural
mission of the enlightenment and salvation, following the world trend, proposed the policy that “a good combi-
nation of Chinese and Western elements, embrace everything that is useful” and his strategic vision that “Bor-
row experience from the Western music, improve Chinese old music, and create new music”, and Xiao became
a musician to hold this ideas and carried it out mostly, obtained outstanding effects and influenced widely. To
achieve this improved music advocates, Xiao earnestly practise it in creation of new music, music education,
and criticism for long-term, and made himself to be a master of first generation professional composer, music
theorist and musical educator in China. That Xiao’s contribution in these areas and pioneering foundation of it
made huge impact of China’s new music at that time and since then, and no second one’s contribution could
match to his among Chinese musicians. Thus, the Xinhai Revolutionary of 1911 had a profound impact on Xiao
Youmei’s life and music career, and Xiao’s music life with his opinions of music improvement also profound
influence on the direction of Chinese new music development in 20th century, so that he became an actual cap-
tain of Chinese music reform.

Key Words: Xinhai Revolution of 1911, Xiao Youmei (1884~1940), music improved

L SIS SR S S e S e S S S Se S S S S e S S S S S S S e e S e e S S e S e e S e e e M e S S e S e e

( 62 )

On the Women’s Liberation Showed in Songs of Period
of Xinhai Revolution of 1911

LIU Sha

Abstract: As the bourgeois democratic revolution in modern China, the Xinhai Revolution of 1911 had its
aftermath strong unstoppable. However, on the eve of the outbreak of the revolution, bourgeois democratic
thought had been unprecedented as intellectual liberation, active unprecedentedly rapidly to promote and
spread, and on this basis was conceived and developed feminism had also been considerable development. But,
the author had the opinion that the Chinese women’s slave roots have had a long history ant strong, with only
the articles to promote and inspire women of power struggle was far from enough, the music function on hu-
man thought and behaviour attracted the attention of national elites who illuminati with foresight, the songs
related to the theme of women attempted to arouse the female body’s recovery and spiritual awakening on vari-
ous aspects.

Key Words: Xinhai Revolution of 1911, women’s liberation, music and songs



