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Looking back on Xiao Youmei’s Music Thoughts Creation and His Educational Practice
Ju Qihong

Abstract:

At the age of Xiao Youmei the question of what will be the future of Chinese music has always been lingered in musicians”
mind so how to recognize and handle the Sino-western relationship became the core to numerous strategic propositions.

Xiao Youmei had a thorough knowledge of both western and traditional Chinese and was well versed in both ancient and
modern learning who bear the historical mission of pondering over and studying the reality and future of Chinese music.

He not only put forward a series of strategic design and systematic conception in the field of new — music creation and mu—
sic education but also earnestly practiced his advocates and changing the blueprint into reality opening up a new period
of development for later musicians. Although there has always been sharp criticism on Xiao Youmei's strategic design and
achievements of the new music in China we cannot deny that his music thoughts blended the western quintessence with
Chinese ones and linked the ancient to the modern and that why we would like to treat Xiao Youmei as the strategic desig—
ner and pioneer of Chinese New Music.

Key words:

Xiao Youmei; New Music; music thoughts; music creation; music education; the strategy of development
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