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lation of Goestschius’ composition theory by Miao Tianrui, to explore the unique feature of Miao’s transla-
tion and the significance of those publications in China.

Keywords: Miao Tianrui; Goestschius; composition theory; re-creation; cultivation and foundation
Playing the Antique Chime Bells and Chime Stones: Case Study of Chime Button Bells from the Marquis of
Haihang Liu He’s Tomb and the Chime Stones from Liujiawa M1 in Chengcheng / Wang Qinglei -+ (43)
Abstract: The trial performance of chime bells and chime stones from excavation findings refers to exami-
ning the musical features of these instruments by playing the instruments or playing them together with
contemporary instruments. This article examines different perspectives, including the properties of
excavated instruments, the working principles of the trial performance, the academic value, the repertoire
selection, the orchestration and the performance of unearthed musical instruments. The trial performance of
ancient unearthed instruments is not to show the performance possibilities but rather for examining their in-
strument performance, which differentiates it from contemporary ancient orchestras’ performance. More
importantly, the main principle of “safety first” should always be kept in mind.

Keywords: Chime bells; chime stone; cultural relics; trial performance; Tomb of the Marquis of Haihang;
Liujiawa M1

Hope for Hard Times: Xiao Youmei Running a Music Academy during the War / Liu Sheng «:--++--+-- (51)
Abstract; After the outbreak of the Second Sino-Japanese War, several higher education institutions in the
enemy-occupied areas relocated to the inner regions. In 1938, Xiao Youmei wrote to the Ministry of Educa-
tion of the Nanjing National Government to request the relocation of the National Academy of Music to a sa-
fer location in Kowloon, Hong Kong, but was repeatedly refused. The Academy was like a lonely boat drif-
ting in the Shanghai Concession, but Xiao Youmei kept a strong hope for a bright future during those diffi-
cult times.

Keywords: War period; National Academy of Music; Xiao Youmei

Music and Culture

Theatrical Expression and Musical Presentation: Reflection of the 2020 Chamber Opera Competition in Zhe-
jiang Conservatory of Music / Wu Jia  eseeeeseeesrserenitmtiiimtiiittine et sneee e (66)
Abstract; This article reviews the winning compositions of the 2020 Chamber Opera Competition, hosted by
the Zhejiang Conservatory of Music through listening in living soundscope. It focuses on the main features
and aesthetic characteristics of the three winning works, namely “Fantastic Tales by Ji Xiaolan”, “The
Restaurant That Demands Much” and “The Messenger”, in terms of theatrical expression and musical
presentation. Meanwhile, this article undertakes “operaology” research in five aspects: the musicality of the
poem; the dramatic nature of the music; the structural power of the drama; the creativity of the scenario;
and the generation of aesthetic imagery.

Keywords: Operaology; musicality; dramatic; structural force; scenario; imagery

Promoting the Convergence of Contemporary Music Creation in China: The Contributions of Chou Wen-Chung
and Hsu Tsang-Houei / Li Pengcheng «+««+«c-eeeeee et ssenniiniiniiiiiniiiiit e (73)
Abstract; Chou Wen-Chung and Hsu Tsang-Houei, both composers, music theorists, music educators, and
music social activists born in the 1920s, lived in the United States and Taiwan respectively, but coinciden—

tally promoted the exchange among Chinese and Asian composers at home and abroad, in the second half of



