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nomusicological strategy. That is the way of removing the “intellectual cover” ( researcher’s cultural lens or ideology)
enshrouding the sound. We try our best to do so hoping for an ideal “deconstruction ” i.e. while facing the “limi—
nal” sound fact only with a repeated roundabout route for our stance identity and position in the field and by expe—
riencing sound “fact ” can we “reconstruct” a music connected to human and culture.

Postmodernist Space in World Music Context: Cultural Geography and Musical Discourse Writing-Guide to
Philip Bohlman’s World Music-A Very Short Introduction / TANG Yating( 88)

Following an interpretation of the keywords and a guide to each chapter of Bohlmans World Music-A Very Short Intro—

duction by the Oxford University Press ( 2002) the essay considers the book as a new canon of Western ethnomusicol—
ogy and world music studies as far as its approaches and perspectives are concerned.
Why to Write? -Values of Musical Ethnography Text and Purposes of Ethnomusicology /XUE Yibing( 101)

Starting from such questions as “We had to write” “For whom we write 7 “Why we write " “How we write.

”

“What we write man or music ”~ the author aiming at a reflection of theory explores in a separate yet interrelated way
the values of musical ethnography writing and the purposes of ethnomusicology.

Thinking and Writing: Postmodernist Ethnomusicology /GUAN Janhua( 109)

In the postmodernist perspective the essay challenges the music studies in the Orientalist line of thought and the sub—

jective-objective dualism in modern musicology makes an interpretative introduction to Tim Rice’s hermeneutic ethno—
musicology and further suggests a re-evaluation of the value that Chinese music falls into the Eastern category advo—
cating an equal dialogue based on the difference between the East and the West as well as a reconstruction and re—
writing of the contemporary cultural meanings of Chinese music.

Musical Ethnography Writing: Paradigms Structures and Applications in Pedagogy / YANG Minkang( 120)

Firstly involved in the writing process of musical ethnography ( or just ethnography) are the writer’s self-orientation and

stance in his research 1. e. the ways of handling the relationships between you him/her and me. The three roles the
three levels of writing styles and the six genres of writing also persist throughout the whole structure of the degree the—
ses and projects of different topics termed as ethnography. Besides the essay tackles the application of different genres
to teaching process.

Postmodernist “Mini-Narratives” and Ethnomusicology Fieldwork /SONG Jin( 127)

The fieldwork in ethnomusicology embodies the distinctively demarcated postmodernist idea and method of “mini-narra—

tives. ” The traditional “field” refers to “distant field ” from which the recent “field at home” arises as well ( in ur—
ban ethnomusicology) . The essay suggests two other types i.e. “self field” and “composite field. ” With this divi-
sion as his starting point the writer put forward five types of field participation.

Analysis/Research

Musical Language of the Second Half of the Twentieth Century: Characteristics and Types of Structure ( I)
/QIAN Yiping( 150)

Four aspects are involved in the essay concerning music language and its types of structure in the second half of the

twentieth century 1. e. the tendency of the musical culture and language the constructing characteristics of musical
works and normal types the basic parameters of this constructing process and the other schools with their own fea—
tures of structure.

On Ye Guohui’s Prayer of Forest-One of Notes on Chinese Contemporary Music /LI Jiti( 175)

By analyzing Ye Guohuis Prayer of Forest the author reveals in terms of pitch timbre form and structure the in—

fluences from the Eastern Western and modern music on the composer as well as his major innovations in his work.

History /Tradition

Tang Music’s Historical Changes in Japan-A Process of Domestication as Reflected in the Changes of
Saibara’s Meter /ZHA QO Weiping( 184)

With the changes in the metre of the vocal genre saibara in the Heian Period as an object for this research referring to

the historical records and ancient tablatures the essay examines the process of its domestication in Japan during the time
of five hundred years from the Heian to the Kamakura Period.
Historical Sources Concerning XiaoYoumei’s Death and Funeral /ZHANG Xiong( 190)

It is not identical in major writings on Xiao Youmei for the exact hour of his death the encoffining ceremony the date

of burial and the memorial meeting. The article reveals some relevant historical sources in the writers possession.



