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A Tentative Study of“Liu’s School of Pipa”:Written for
the International Symposium on Liu Dehai’s Pipa Art

in Hainan in December 2004

“Liu’s School of Pipa”possesses the following major artistic features: (1) originality

and inclusiveness; (2) elementariness and comprehensiveness; (3) inheritance and
creativity ; (4) philosophical and scientific means; (5) abundance and openness.

(1) Originality and inclusiveness in Liu Dehai’s pipa playing:Liu’s playing has
benefited from various schools and created his own way of exploration and innova-
tion in scientific terms. His style has grown out of various schools in South-East of
China and has also learned from his contemporaneous young pipa players. That is
why he called himself an“assembled ”artist.

(2) Elementariness and comprehensiveness in Liu’s teachings:He asks his students
to play in both soft and strong ways,i.e. to be comprehensive but with one’s own
individuality. Originality is the most important element required for each student. A
student without originality is not a qualified one. In the mean time,Liu Dehai at-

taches great importance to the students’basic skills training and opposes any

teaching methods of excessively speeded—up education and master—oriented train-
ings.

(3) Inheritance and creativity in his composition methods: “Liu’s School of Pipa”
has grown out of the traditions but it is also a courageous challenger to the tradi-
tions and a creator of new schools.

(4) Philosophical and scientific means in his theory on pipa playing:Many years of
his philosophical thinking and research led to his creation of cultural and philo-
sophical ideology of “Golden Triangle”based on the three elements of“inclusiveness,
selection and optimization”.His analysis on the inner rules of all matters has been
conducted under this ideology.

(5) Abundance and openness:Liu’s School has developed in the new ear of re-
forms and opening up in China. Its abundance and openness are so evident in
comparison with other traditional schools of pipa. Liu Dehai made his debut on in-
ternational stages in the 1960’s,and in the 70’s and 80’s,his visits abroad had
increased largely with the performances of his “Little Sisters on the Grassland”in
many countries around the world in cooperation with major symphony orchestras.
This caused new issues of performing styles and encounters with foreign audience.

Today’s art of pipa playing should be oriented towards the whole world,as the vi-
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sion of pipa artists has never been so broadened before.
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Courage, Artistry and  Mission: Inspirations from  Xiao

Youmei and Huang Zi on Chinese Composition and

Composition Theory Profession

On the occasion of the Commemorative Meeting Marking the 120" Birthday of Xiao
Youmei and 100" Brithday of Huang Zi held at the Shanghai Conservatory of Mu-
sic which was also celebrating its anniversary of founding,l would like to speak
about the three—points inspirations that the two great masters and forerunners have
provoked upon us in terms of composition and composition theory:1) the courage
of a pioneer;2) the artistry of a musician; and (3) the mission of a scholar.

1) The courage of a pioneer

Both Xiao Youmei and Huang Zi were brave pioneers of Chinese music. Chinese
civilization can boast of its brilliant music but has not found in its history the
word of “composition” (“Komposition"to Xiao Youmei,but “composition”to Huang Zi)
and its concept as well as the modern ideas,theories and practices that it covers.
It is the great efforts of these two pioneers that have made composition an inde-
pendent art form and a profession in China,just like many other countries in the
world. It has now become a university major containing comprehensive technical
theory,and a basic practice that promotes the development of the music art as a
whole as well as it various sub-disciplines. It also serves as a link between differ-
ent voices of diversified cultures (or even diversified sci—tech).

2) The artistry of a musician

Any artist,scientist, philosopher, writer ,poet and,of course,any composer,whoever
wishes to become great,would have to spare no effort in the performance of his
duty until the end of his life. However,no“great”laurels or wands would necessarily
be offered to those who have achieved this by the art,science and music,etc. Only
in this way can the God of human cultures proceed in his selection and audition
for the great men to be.

3) The mission of a scholar

Xiao Youmei and Huang Zi were both composers,theorists and music pedagogues
as well as music administrators and scholars. They had fulfilled,in their entire life
span during those years of hardship,the mission as defined by J. G. Fichte. In
contrast,we who are the successors of the cause created by Xiao Youmei and

Huang Zi,should contemplate and examine our own conscience in serenity rather

than simply feeling ashamed from time to time.
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